Study Guide

ATTENDING A PERFORMANCE
The concert hall at Tilles Center seats 2,242 people. Hillwood Recital Hall seats 490
people. When you attend a performance at Tilles Center, there are a few things you
should remember:

ARRIVAL
•
•
•
•
•
•

Plan to arrive approximately 30 minutes prior to the show.
Performances cannot be held for late buses.
LIU Post Public Safety will direct buses to parking areas.
Remain seated on the bus until instructed to unload.
Please stagger chaperones throughout the group to help keep students in line
and moving quickly to the seating area.
Groups are directed into the theater in the order that they arrive.

BEING SEATED (IMPORTANT!)
•

•

•
•

Upon entering the theater, ushers will direct students and teachers to sit row
by row. Students will be seated in the order which they enter the building.
Groups from your school may be seated separately from one another
throughout the theatre. We ask that at least one chaperone is assigned to
every 15 students for grades Pre-K- 5, and one chaperone to every 30
students for grades 5-12. We recommend that a teacher or chaperone sit
at the end of each row of students in the theatre. With adequate adult
supervision, students which may be seated in different sections of the
theatre will have enough chaperones to ensure safety. We ask for your full
cooperation with this procedure in order to start the show on time!
Please allow ushers to seat your group in its entirety before making
adjustments within the row. This allows us to continue seating groups that
arrive after you. Once the entire group is seated you may rearrange students in
new seats and use the restrooms.
Schools are not allowed to change their seats.
All students must be supervised by a teacher at all times including when
going to the restroom - high school students are no exception.

DURING THE SHOW
•
•
•

•
•
•
•

There is no food or drink permitted in the theater or lobby areas.
Photography and audio/video recording are not permitted during the
performance.
Please turn off (or leave behind) all electronic devices, including cell phones,
portable games, cameras, and recording equipment. Keep them off for the entire
performance. The devices may interfere with the theater’s sound system as well
as being disruptive to both the audience and the actors. And please – no texting
or checking messages during the show!
Please do not disturb the performers and other members of the audience by
talking.
If something in the show is meant to be funny, laughter is encouraged!
Please do not leave and re-enter the theater during the performance.
There is no intermission; visit the restroom prior to the start of the
show. Performances generally run 50 - 60 minutes.

EMERGENCY CANCELLATIONS
If schools throughout the area are closed due to inclement weather, Tilles Center
performances will be cancelled. If, on the day prior to a performance, it appears that
inclement weather may cause a performance to be cancelled, all schools will be called
by our staff to alert them to this possibility. School representatives should periodically
check the Tilles Center website (tillescenter.org) when winter weather advisories and
warnings are in effect. Updates will be posted regularly on the home page. On the
morning of the performance a message will be posted on the website no later than 6:30
AM indicating if the performance has been cancelled.
If a performance is cancelled, Tilles Center will attempt to reschedule performances on
a date mutually agreeable to the artists and the majority of ticket buyers.

YOUR ROLE AS AN AUDIENCE MEMBER
TO THE TEACHER:
An essential component needed to create a live performance is the audience. Please
talk with your students about what it means to be an audience member and how a “live”
performance is different from TV and movies. Please share the following information
with your students prior to your visit to Tilles Center. Some performances may involve
audience participation so students should behave appropriately, given the nature of the
performance and the requests of the artists on the stage. By discussing appropriate
audience behavior, as a class ahead of time, the students will be better prepared to
express their enthusiasm in acceptable ways during the performance.

BEING AN AUDIENCE MEMBER:
Audience members play an important role— until an audience shows up, the performers
are only rehearsing! When there is a “great house” (an outstanding audience) it makes
the show even better, because the artists feel a live connection with everyone who is
watching them.
When the “house lights” (the lights in the part of the theater where the audience is
sitting) go down, everyone feels a thrill of anticipation. Focus all your attention on the
stage and watch and listen carefully to the performance. The most important quality of a
good audience member is the ability to respond appropriately to what’s happening on
stage… sometimes it’s important to be quiet, but other times, it’s acceptable to laugh,
clap, or make noise! If the audience watches in a concentrated, quiet way, this supports
the performers and they can do their best work. They can feel that you are with them!
The theater is a very “live” space. This means that sound carries very well, usually all
over the auditorium. Theaters are designed in this way so that the voices of singers and
actors can be heard. It also means that any sounds in the audience - whispering,
rustling papers, or speaking - can be heard by other audience members and by the
performers. This can destroy everyone’s concentration and spoil a performance. Do not
make any unnecessary noise that would distract the people sitting around you. Be
respectful!
Applause is the best way for an audience in a theater to share its enthusiasm and to
appreciate the performers, so feel free to applaud at the end of the performance. At the
end of the performance, it is customary to continue clapping until the curtain drops or
the lights on stage go dark. During the curtain call, the performers bow to show their
appreciation to the audience. If you really enjoyed the performance, you might even
thank the artists with a standing ovation!

Who is Kattam?!
Kattam (his real name!) is a percussion musician living in Montréal. His mother is from
Québec and his father is from Morocco. He started percussion on his trips to Morocco when
he was very young, then attended elementary and secondary music schools where he was
trained in classical music (piano, choir, percussion).
Through his avid interest in world music and his travels overseas, he has had many rich and
varied musical experiences. He studied Afro-Cuban percussion in Havana, the djembe in
Guinea, and the derbouka in Morocco. He also studied the dhol and tabla (Indian
instruments) in Montréal. Kattam has a master teacher for each instrument he plays.
Recognized on the Montréal scene as a talented percussionist, Kattam performs and
collaborates with several artists including Marie-Mai, The Lost Fingers, Lynda Thalie, Mes
Aïeux, and many other world music groups.
With his show Kattam and his Tam-Tams, Kattam tours schools, daycares, cultural centres
and festivals in Canada and the United States. In 2016, he came out with his French album
De Tomboucutou à Bombay, and then the English version Timbuktu to Bombay in 2017, and
the DVD of his performance in 2018. These three independent productions have garnered
him 17 prizes and nominations, and expanded the breadth of his career.

Artistic path
Travel is Kattam’s chief source of inspiration. From East to West, he has drawn on
inexhaustible and ever-evolving traditions to nourish his world view. Be it to experience
what is sacred or to celebrate, music is the instrument he uses as his passport to discover
different cultures. Guided by his passion for percussion as well as for dance and theatre,
Kattam is constantly setting a course for new horizons that bring out the depth of the human
experience.
Among the music groups with whom he works, Kattam strives to strike a balance between
technical and intuitive styles, inspired by the masters under whom he has trained. While
staying true to the respective traditions of the instruments he plays, he also blends styles and
genres, in keeping with the 21st century trend toward genre-bending.
In his youth projects, Kattam acts as both a transmitter and a communicater. His original
pieces place children front and centre. Watch, listen and, above all, participate! His aim is
to foster a taste for music, discovery and self-expression among these children, to partake in
celebrations specific to different cultures, and to make both popular and spiritual music
accessible—ultimately in order to teach children that beyond cultural differences lies a
shared humanity...
For Kattam, the stage, first and foremost, is a way to share this enthusiasm and the life force
that drives him.

Description of the show
To the sound of the n'goni, balafon, djembe, naffar, derbouka and dhol, percussionist
Kattam invites you to discover Africa, the Middle East and India through rhythm, song and
dance! From African rap and desert dance to trance sufi rhythm and Bollywood dance.
Accompanied by his monkey, Takoum, Kattam never fails to enrol his audience! An
incredible multicultural adventure... Ideal for schools and family events!

To view
Promotional videos: www.kattam.ca/en/multimedia/videos
Selection of 133 photographs of some of Kattam’s travels: http://tiny.cc/1ld41y
(Morocco, Haiti, India, Cuba, Guinea, Mexico, Sahara Desert, Nunavik, Peru, Cyprus)

Preparing for the performance
Our voyage begins in Africa!
• What is Africa?
• Which African countries can you name? There are 54!!!
Get ready, because we’ll be singing the song "Rapping Africa"!
During the performance, try to recognize the different instruments Kattam plays!
The n'goni

The djembe

The balafon

The derbouka

Be ready to answer
the musical riddles
Kattam plays
on his balafon!

"When I say 1, 2, you say Habibi!"
Habibi is an Arabic word. What does it mean?
Kattam will ask you this question!
The derbouka comes from the Middle East.
The Middle East is on which continent(s)?

The naffar

This trumpet is played in Morocco, where Kattam’s
father is from. It is played during marriages and to
mark the beginning of the month of Ramadan. How
did Kattam get this long horn on the plane? The
performance provides the answer...

Dance
Dance and percussion go hand in hand,
which means a lot of dancing during the
show!
The last destination on our journey is to
one of the most amazing countries in the
world…India! This country is so big and
so populated, it’s like a continent of its
own! It has the world’s largest film and
music industry, called Bollywood. So
Kattam
has
prepared
a
dance
choreography for you in this style! It’s
known as the Bhangra dance form.
Which region of India does this dance
form come from?
Be in shape, because we’re going to
move—a lot!!!

The dhol

The words drum and tam-tam refer to the
family of instruments that are played with
your hands or with drumsticks. Each type of
drum has a specific name, such as the djembe,
the bongos, the congas, the derbouka, the
dhol, etc.

*** New ***
2 CDs and 1 DVD

Available in person from Kattam,
at the online store www.kattam.ca/en/store, in regular
stores (Renaud-Bray, Archambault) and on iTunes.

You’re never too young to
start playing music! :)

Guinea - February 2007

♪ ♫ See you soon!!! ♬ ♪

OFFICIAL SITE | FACEBOOK | INSTAGRAM
YOUTUBE | SPOTIFY | ITUNES

Contact
Kattam Laraki-Côté
kattam@gmail.com
514-677-5288

Answers to the questions in the Teacher’s Guide
• What is Africa?
Answer: Africa is a continent. Of all the continents, it is the one that has the most countries
(54).
• Which African countries can you name?
Algeria
Angola
Benin
Botswana
Burkina Faso
Burundi
Cameroon
Cape Verde
Central African Republic
Chad
Comoros
Republic of the Congo
Democratic Republic of the Congo
Côte d’Ivoire
Djibouti
Egypt
Eritrea
Ethiopia

Gabon
Gambia
Ghana
Guinea
Guinea-Bissau
Equatorial Guinea
Kenya
Lesotho
Liberia
Libya
Madagascar
Malawi
Mali
Morocco
Mauritius
Mauritania
Mozambique
Namibia

Niger
Nigeria
Uganda
Rwanda
São Tomé and Príncipe
Senegal
Seychelles
Sierra Leone
Somalia
South Africa
Sudan
South Sudan
Swaziland
Tanzania
Togo
Tunisia
Zambia
Zimbabwe

• What does the Arabic word habibi mean?
Answer: My beloved or my darling (you can use it to refer to a friend, a family
member, a lover, etc.). Note that habibi is the masculine and habibati is the feminine.
• The Middle East is on which continent(s)?
Answer: The Middle East is mostly situated in Asia, but also in Europe with the
European region of Turkey, and in Africa with Egypt.
• Which region of India does the Bhangra dance form come from?
Answer: From the Punjab (northwest province of India and northeast Pakistan).
Originally, the Bhangra dance was a popular dance form among farmers celebrating
the harvest. The movements reflect those used to cultivate the land. Today, the
Bhangra includes elements of very modern music and has become highly developed
in Great Britain.

Tilles Center for the Performing Arts,
at LIU Post in Brookville, is Long Island’s premier concert hall.
Tilles Center for the Performing Arts at LIU Post in Brookville, is
Long Island’s premier concert hall. For 38 years, Tilles Center has
been host to more than 70 performances each season by worldrenowned artists in music, theater and dance. Tilles Center was
the first to bring the New York Philharmonic to Long Island and
Bruce Springsteen’s legendary “Santa Claus is Comin’ to Town”
was recorded onsite.

Tilles Center’s Concert Hall seats 2,242 and features orchestral performances, fully-staged
operas, ballets and modern dance, along with Broadway shows, and all forms of music, dance
and theater from around the world. Thanks to the generous support of Eric and Sandra Krasnoff,
the Krasnoff Theater, formerly Hillwood Recital Hall, has been refurbished and expanded to
include new cushioned seats, a regraded floor for better views and an improved overall layout.
Tilles Center’s Education Programs are made possible,
in part, with funds from the New York State Council on
the Arts with the support of Governor Andrew M.
Cuomo and the New York State Legislature.

Arts Education programs are made possible, in part, by the
Gilbert and Rose Tilles Endowment for Arts Education.

School Partnership Program
An intensive part of Tilles Center’s Arts Education program is the School Partnership program,
modeled on the highly acclaimed aesthetic education program that has evolved over a 35-year
period at Lincoln Center. The Partnership is a comprehensive approach to teaching and learning
about the arts, applicable to all grade levels and academic disciplines. The Partnership inspires
students and teachers to approach the arts with an open mind and to gain insights into the
creative process. Attendance at professional performances at Tilles Center is combined with
experiential in-school workshops. Led by teaching artists and teachers, students explore their
own artistic capabilities while strengthening essential skills – abstract thinking, teamwork,
critical judgment, and problem solving. Guided to a deeper level of understanding, students learn
what to look for, and listen to, in a performance or work of art.
The School Partnership works with students in
Pre-K through high school and provides
professional development for teachers.
For information about the School Partnership
Program and other performances, visit
tillescenter.org or call (516) 299-2752.

2018-19 School Partner Districts

Carle Place
Freeport
East Williston

East Meadow
Great Neck
Glen Cove
Roosevelt

The Portledge School (Independent)

