Study Guide

The Nutcracker

Covid Safety: School-Time Matinees
Safety is our Priority!
In compliance with New York State and CDC guidelines, Tilles Center welcomes your students
and staff safely back to the theater!
With the understanding that our local K-12 schools are taking precautions recommended by
the New York State Education Department’s Health and Safety Guide for the 2021-22 School
Year, please note the following for your visit to Tilles Center:
– Students from your group will be socially distanced, at least 3-feet apart, in the theater and
designated waiting areas.
– Groups will be seated in their own reserved, designated sections of the theater. Each group
will be seated at least six feet apart from other groups.
– masks are required at all times and must completely cover the nose and mouth and comply
with CDC guidelines for acceptable face coverings. We will continue to monitor and update
these guidelines regularly.
– All concert hall seats have been replaced with new anti-microbial chairs with with simulated
leather for easy cleaning. Seats will be thoroughly cleaned after each performance.
– The theater has upgraded fans and filtration in HVAC systems, and disinfectant at all
entrances. After each performance, high touch surfaces in both audience spaces and backstage
will be cleaned in accordance with CDC recommendations.
-Each performance will be staffed with a Certified Covid Compliance Officer.
Questions? Contact stephanie.turner@liu.edu

ATTENDING A PERFORMANCE
The concert hall at Tilles Center seats 2,242 people. The Krasnoff Theatre
seats 490 people. When you attend a performance at Tilles Center, there are a few
things you should remember. Please be sure to note our COVID SAFETY
MEASURES ON THE PRECEDING PAGE!
•
•
•
•
•
•

Plan to arrive approximately 30 minutes prior to the show.
Performances cannot be held for late buses.
LIU Post Public Safety will direct buses to parking areas.
Remain seated on the bus until instructed to unload.
Please stagger chaperones throughout the group to help keep students in line
and moving quickly to the seating area.
Groups are directed into the theater in the order that they arrive.

BEING SEATED (IMPORTANT!)
•

•

•
•

Upon entering the theater, ushers will direct students and teachers to sit row
by row. Students will be seated in the order which they enter the building.
Groups from your school may be seated separately from one another
throughout the theatre. We ask that at least one chaperone is assigned to
every 15 students for grades Pre-K- 5, and one chaperone to every 30
students for grades 5-12. We recommend that a teacher or chaperone sit
at the end of each row of students in the theatre. With adequate adult
supervision, students which may be seated in different sections of the
theatre will have enough chaperones to ensure safety. We ask for your full
cooperation with this procedure in order to start the show on time!
Please allow ushers to seat your group in its entirety before making
adjustments within the row. This allows us to continue seating groups that
arrive after you. Once the entire group is seated you may rearrange students in
new seats and use the restrooms.
Schools are not allowed to change their seats.
All students must be supervised by a teacher at all times including when
going to the restroom - high school students are no exception.

DURING THE SHOW
•
•
•

•
•
•
•

There is no food or drink permitted in the theater or lobby areas.
Photography and audio/video recording are not permitted during the
performance.
Please turn off (or leave behind) all electronic devices, including cell phones,
portable games, cameras, and recording equipment. Keep them off for the entire
performance. The devices may interfere with the theater’s sound system as well
as being disruptive to both the audience and the actors. And please – no texting
or checking messages during the show!
Please do not disturb the performers and other members of the audience by
talking.
If something in the show is meant to be funny, laughter is encouraged!
Please do not leave and re-enter the theater during the performance.
There is no intermission; visit the restroom prior to the start of the
show. Performances generally run 50 - 60 minutes.

EMERGENCY CANCELLATIONS
If schools throughout the area are closed due to inclement weather, Tilles Center
performances will be cancelled. If, on the day prior to a performance, it appears that
inclement weather may cause a performance to be cancelled, all schools will be called
by our staff to alert them to this possibility. School representatives should periodically
check the Tilles Center website (tillescenter.org) when winter weather advisories and
warnings are in effect. Updates will be posted regularly on the home page. On the
morning of the performance a message will be posted on the website no later than 6:30
AM indicating if the performance has been cancelled.
If a performance is cancelled, Tilles Center will attempt to reschedule performances on
a date mutually agreeable to the artists and the majority of ticket buyers.

YOUR ROLE AS AN AUDIENCE MEMBER
TO THE TEACHER:
An essential component needed to create a live performance is the audience. Please
talk with your students about what it means to be an audience member and how a “live”
performance is different from TV and movies. Please share the following information
with your students prior to your visit to Tilles Center. Some performances may involve
audience participation so students should behave appropriately, given the nature of the
performance and the requests of the artists on the stage. By discussing appropriate
audience behavior, as a class ahead of time, the students will be better prepared to
express their enthusiasm in acceptable ways during the performance.

BEING AN AUDIENCE MEMBER:
Audience members play an important role— until an audience shows up, the performers
are only rehearsing! When there is a “great house” (an outstanding audience) it makes
the show even better, because the artists feel a live connection with everyone who is
watching them.
When the “house lights” (the lights in the part of the theater where the audience is
sitting) go down, everyone feels a thrill of anticipation. Focus all your attention on the
stage and watch and listen carefully to the performance. The most important quality of a
good audience member is the ability to respond appropriately to what’s happening on
stage… sometimes it’s important to be quiet, but other times, it’s acceptable to laugh,
clap, or make noise! If the audience watches in a concentrated, quiet way, this supports
the performers and they can do their best work. They can feel that you are with them!
The theater is a very “live” space. This means that sound carries very well, usually all
over the auditorium. Theaters are designed in this way so that the voices of singers and
actors can be heard. It also means that any sounds in the audience - whispering,
rustling papers, or speaking - can be heard by other audience members and by the
performers. This can destroy everyone’s concentration and spoil a performance. Do not
make any unnecessary noise that would distract the people sitting around you. Be
respectful!
Applause is the best way for an audience in a theater to share its enthusiasm and to
appreciate the performers, so feel free to applaud at the end of the performance. At the
end of the performance, it is customary to continue clapping until the curtain drops or
the lights on stage go dark. During the curtain call, the performers bow to show their
appreciation to the audience. If you really enjoyed the performance, you might even
thank the artists with a standing ovation!

About Eglevsky’s Production of The Nutcracker
Artistic Director Maurice Brandon Curry has staged this production of The
Nutcracker as a traditional one, albeit with unique dimensions added
throughout.
"Eglevsky Ballet has long been known for its approach to this treasured
story,” says Curry. “Our production delves deeper into the characters of
Clara and Drosselmeyer and also blends our incredibly talented academy
students seamlessly with our professional dancers. Also, the production is
highly theatrical while keeping the dancing as the true star of the ballet.”
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Eglevsky Ballet’s The Nutcracker
School Time Performance- December 17, 2021 @ 10:30 am
List of Dances
The music used is Tchaikovsky's Nutcracker Op. 71. Track titles closely correspond to
the list of dances below.
ACT I
Entrance/The Christmas Tree
Clara and Friends 1
Parents' Waltz 1
Maid and Butler
Harlequin and Columbine
Gypsy Doll
Clara and Nutcracker
Clara and Friends 2
Parent's Waltz 2
Battle Scene
Snow Pas de Deux
(there is no intermission- but a pause/stretch break with possible video while the set is
changed)
ACT II
Archangels and Angels
Variation of Sugar Plum Fairy
Introduction to Land of the Sweets
Spanish
Chinese
Arabian
Marzipan
Russian
Flowers
Apotheosis

SYNOPSIS
It’s a cozy Christmas Eve at the Stahlbaum’s house.
Their house is decorated with Christmas ornaments, wreaths, stockings, mistletoe and in the
center of it all, a majestic Christmas tree. As the Stahlbaum’s prepare for their annual Christmas
party, their children, Fritz and Clara, wait anxiously for their family and friends to arrive.
When the guests finally appear, the party picks up with dancing and celebration. A mysterious
guest arrives dressed in dark clothing, nearly frightening Fritz, but not Clara. Clara knows he is
Godfather Drosselmeyer, the toymaker. His surprise arrival is warmly accepted and all the
children dance and carry on with laughter.
The celebration is interrupted again when Drosselmeyer reveals to the children that he has
brought them gifts. The girls receive beautiful china dolls and the boys receive bugles. Fritz is
given a beautiful drum, but Clara is given the best gift of all, the Nutcracker. Fritz grows jealous,
snatches the Nutcracker from Clara and plays a game of toss with the other boys.
It isn't long until the Nutcracker breaks. Clara is upset, but Drosselmeyer fixes it with a
handkerchief. Drosselmeyer’s nephew offers Clara a small make-shift bed under the Christmas
tree for her injured Nutcracker.
The party grows late and the children become sleepy. Everyone generously thanks the
Stahlbaum’s before they leave.
As Clara’s family retires to bed, she checks on her Nutcracker one last time and ends up falling
asleep under the Christmas tree with the Nutcracker in her arms.
At the stroke of midnight, Clara wakes up to a frightening scene. The house, the tree, and the
toys seem to be getting larger. Is she shrinking? Out of nowhere large mice dressed in army
uniforms, led by the Mouse King, begin to circle the room while the toys and Christmas tree
come to life. Clara’s Nutcracker groups the soldier toys into battle formation and fights the
mouse army.
The Mouse King traps the Nutcracker in the corner, but the Nutcracker can’t overcome the
Mouse King’s strength. Clara makes a desperate move to save her Nutcracker from defeat and
throws her slipper at the Mouse King. She hits him directly in the head! The Nutcracker is able
to overcome the stunned Mouse King and claims victory. The mice army quickly carries away
their King.
Clara falls onto the Nutcracker’s bed, overwhelmed by the moment. As angels and delightful
music hover over their heads, the bed turns into a magical sleigh, floating higher and higher.
The Nutcracker is transformed into a human prince (who looks strikingly similar to
Drosselmeyer’s nephew).
He gets on Clara’s sleigh and drives through a snowy forest where the snowflakes turn into
dancing maidens.
After their magical journey through the snow forest, they come to their destination in the Land
of Sweets. Clara can’t believe her eyes; ladyfinger mountains topped with whipped cream
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whiter than snow, sweetly glazed flowers and buttercream frosting everywhere she looks. Upon
their arrival, they are greeted by the Sugar Plum Fairy. As they reenact the night’s events,
the Sugar Plum Fairy becomes impressed with Clara’s bravery and the Nutcracker’s heroism. In
their honor, the Sugar Plum Fairy takes them inside the Candy Castle and throws a lavish
festival. They are treated like royalty and presented with every imaginable sweet. Shortly
thereafter, the dancing begins.
Hot coco dances to the lively music of trumpets and castanets of the Spanish fandango.
The women of coffee dance in veils and move their bodies like rising steam to an Arabian song,
while Mandarin tea dances to an exotic Asian flute chorus. Matryoshkas (Russian dolls) follow
the Mandarin tea leaping and dancing to an invigorating Russian Trepak.
To Clara’s enjoyment, there is still more to be seen. A giant gingerbread house, known as
Mother Ginger, dances onto the Sugar Plum Fairy’s court. She opens her skirt and eight little
gingerbread children come dancing out circling around her. After the Mirliton dance is over, the
children quickly file back into the large gingerbread house and Mother Ginger leaves the room.
Soon after Mother Ginger exits, the dancing flowers enter to the tune of the harp. Perhaps the
most beautiful waltz she has ever heard, Clara and the Nutcracker Prince watch with
amazement. The flowers dance in beautiful mesmerizing patterns as a single Dewdrop floats
above them.
Silence quickly follows the end of their dance. Clara doesn’t know what to expect next. A
handsome Cavalier enters the scene and escorts the Sugar Plum Fairy to the center of the
room. They dance to the most recognizable song in the entire work. The captivating pair dance
lighter than air. This beautiful dance completes Clara’s most perfect evening. The festival
concludes when everyone comes together on the court and bids Clara and the Nutcracker
Prince farewell. She tells the Nutcracker she wishes the adventure would never end and he tells
her it won’t for those who have an eye to see it.
Clara wakes up the next morning under the Christmas tree with her Nutcracker still in her arms.
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About Dance & Ballet
Bending, stretching, jumping, and turning are all activities dancers do; however, dancers work
hard and long to transform these everyday movements into the language of dance. Ballet is
distinctive from dance in that it requires a special technique, established almost 500 years ago,
involving steps and body movements that are unique to this discipline.
The most striking feature of the technique is the turnout of the legs from the hip. This turnout
enables ballet dancers to move to either side as well as forward and back with equal ease,
giving them command over a full circle of movement. The dancer’s turnout from the hips and
strong frontal orientation of ballet staging can be traced to the European court tradition that
directed the performance toward the sovereign in attendance.
Classical ballet technique and steps
create modern ballets in a
different way. The dancers wear
simple leotards and tights and may
dance in bare feet or soft slippers.
In ballets where there is no story
to follow, the audience’s attention
is drawn toward the shape and
speed of the dancers’ movements
to the music. Some modern
choreographers don’t even use
music; others may use song or
speech to accompany their steps.
Alvin Ailey, Twyla Tharp, and
William Forsythe are modern
choreographers who have used these methods.
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Basic Ballet Positions
First Position: The balls of the feet are turned out completely. The
heels touch each other and the feet face outward, trying to form a
straight line.

Second Position: The balls of both feet are turned out
completely, with the heels separated by the length of one foot.
Similar to first position, but the feet are spread apart.

Third Position: One foot is in front of the other with the front foot
touching the middle of the back foot.

Fourth Position: The feet are placed the same as third position, but
one step apart.

Fifth Position: With both feet touching, the toes of each foot reach
the heel of the other.
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About the Composer
Peter Ilyich Tchaikovsky
1840 – 1893
Peter Illyich Tchaikovsky was born in Kamsko-Votinsk,
Russia on May 7, 1840. He was a very bright child
who could read Russian, French and German by the
time he was six years old. He showed a very strong
interest in music as a young child. If he could not find
a piano to try out the music he made up, he would
use his fingers to tap out his tunes on the
windowpanes of his house.
Peter began taking piano lessons when he was six
years old. After attending boarding school, he studied
law and mathematics and got a job as a clerk working
in the Ministry of Justice. After just four years he quit
his job to go to music school full time in order to
study composition. He was soon invited to teach
classes.
Tchaikovsky was a nervous, unhappy man all his life, yet his beautiful music made him the most
popular of all Russian composers. He wrote the music for the three most famous ballets of all
time: The Nutcracker, Swan Lake and The Sleeping Beauty. During his lifetime, he also wrote
nine operas, six symphonies, four
concertos, three string quartets, and numerous songs, suites, and overtures. One of his most
famous pieces is the 1812 Overture, which uses cannons and church bells and often
accompanies fireworks at 4th of July celebrations.
Tchaikovsky was only 53 when he died in St. Petersburg in 1893. He had just completed his sixth
symphony, which he felt was the best piece of music he ever created.
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Name:

Review Worksheet

Write and illustrate a review article to inform others about the performance you saw. Title your article,
illustrate a moment, and write about the performance! Include what you saw and heard, how the
performance made you feel, and your favorite part.
Title:

Tilles Center for the Performing Arts,
at LIU Post in Brookville, is Long Island’s premier concert hall.
Tilles Center for the Performing Arts at LIU Post in Brookville, is
Long Island’s premier concert hall. For 39 years, Tilles Center has
been host to more than 70 performances each season by worldrenowned artists in music, theater and dance. Tilles Center was the
first to bring the New York Philharmonic to Long Island and Bruce
Springsteen’s legendary “Santa Claus is Comin’ to Town” was
recorded onsite.

Tilles Center’s Concert Hall seats 2,242 and features orchestral performances, fully-staged
operas, ballets and modern dance, along with Broadway shows, and all forms of music, dance
and theater from around the world. Thanks to the generous support of Eric and Sandra Krasnoff,
the Krasnoff Theater, formerly Hillwood Recital Hall, has been refurbished and expanded to
include new cushioned seats, a regraded floor for better views and an improved overall layout.
Tilles Center’s Education Programs are made possible,
in part, with funds from the New York State Council on
the Arts with the support of Governor Andrew M.
Cuomo and the New York State Legislature.

Arts Education programs are made possible, in part, by the
Gilbert and Rose Tilles Endowment for Arts Education.

School Partnership Program

2019-2 School Partner Districts

The Portledge School (Independent)

